While preparing for Adam and
Sylviaé wedding, Adam (s haspiz‘alézed.
As Adam lays on his bed, the doctor

7/H E M U 5 / C A L can only tell Sylvia,

”yow‘ hushand. is not well."

(2 way ~ 20 june 2010

Sy[m spirals down an emotional roller coaster, as her
inability to believe how lucky she has been to find Adam now
is confirmed. She woves through friends, family, and strangers; their

stories of life, death, and surviving prow’de comtort, horror, and. love.

Their stories Lmddrat[y show the past, present, and. the future of her life if
she chooses to still warry the s/ee/oiny Adam.

Adam (s about the dangerous time we live in, of
suspicion and. fear of pwple and. things we dont
know. (¢ is about compassion and. sz‘ramgfh,

and. how these Qua[ifﬁes can turn the

bleakest days into one with light,

even if it s /'ust a faint one.

Adam is about ﬁnou'my
true love, and kmoWL’my

that we can be very

/ucky after all
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An introductory meeting between two quys, in June of this
year, has every Possibé[éiy of resoc/ﬂmy in the hottest and

most siyniﬁcamt miusical in the history of Ma[aysian theatre.

When Bakhtiar Talhah, Executive Director of the Malayséam
AIDS Foundation, sat in my office Wer[aakdny the lake and
verdant surrounds of Sentul Fark, little did either of us
realise that history was in the making.

The 1,‘0}%1 of conversation centred on the wer—imcr&asimy
HIVIAIDS prnb[em and. what could be done to help educate
Malaysians in the hope o creating much needed awareness.
(¢ didunt take lcmy for the answer to materialise

a F/ay
a Malaysian /olay

a Malaysc’an musical Play

a Malaysdam musical Ichzy on HIVIAIDS that spake to Malaysmms

in a /amguaye and. manner

they could easc’/y relate to

no /ompayamda
no lectures
no Fa?fmmésmy
no bullshit

[t was from here that we were able to formulate the
essential elewents that qave Mark Beaw De Silva the
Lmspt‘mﬂom to write dd«dl’V[ THE MUSICAL.

The very conscious decision to stage ddadm THE MUSICAL
for a record-breakény 35 Perfarmames was wade for varied,
ya‘ spedﬂ'c reasons; most séyméﬁcanf[y, the content (s so
L'mporv_‘am‘ and. relevant to us that we felt it necessary to
give everybody the chance to see it, to be entertained by (£,
and to be educated by it. We also wanted to be able to use
it as an interactive education tool, whereby audiences could,
after spacc‘ﬂ'c Pcrformamces, have a wmeet the cast and
director session.

dddm THE MUSICAL, given the right support, has the
Fm‘em‘ial to break new ground, not on[y as a wedium of
entertainment but, /’usf as L'mlvortant/y, as an (nnovative
way of ma’sémy awareness about one of the wost mmpamf
Froblems aff[[a‘[ng the world at larye.

/'05 hasham OAM

artistic director and co~founder

The Actors Studio (Ma[aysm) & The Kuala Lum/pur Pm”wmmg Arts Centre



dlam

THE MUSICAL

written by mark beau de silva

music b lyrics by lim chuang yik ko teng ky=gan
musical director tracy wong
choreographer lex lakshman balakrishnan
arranger  raymond. kong
costume designer  phin
executive Producer dato faridah wmerican

director /'ae hasham OAM

PRINCIFPALS
Adam  malik tauﬁg
Mek Mek Besar  wark sobels
Mabel  tria azi-
Elsa  sandra wolf
Jambu  ashraf zain
Mam”a fairuz tauhid
understudy for Syl(n’a tabitha kony
k

Auntie Noni dato faridah wmerican

ENSEMBLE
cewen teoh * kwan ,L"[MY « lilian boo * lim wiaw fen
mariam sri cahaya * siti farrah abdullah < alvin (oo
tvan atienza chan * jon chew * michael chen * iz nasrun

tabitha /wng * lim kean tat * chan wing leon7



THE MUSICAL




