
While preparing for Adam and 
Sylvia’s wedding, Adam is hospitalized. 
As Adam lays on his bed, the doctor

can only tell Sylvia,
“your husband is not well…”

Sylvia spirals down an emotional roller coaster, as her 
inability to believe how lucky she has been to find Adam now 

is confirmed. She moves through friends, family, and strangers; their 
stories of life, death, and surviving provide comfort, horror, and love. 

Their stories indirectly show the past, present, and the future of her life if 
she chooses to still marry the sleeping Adam. 

Adam is about the dangerous time we live in, of 
suspicion and fear of people and things we don’t 

know. It is about compassion and strength, 
and how these qualities can turn the 

bleakest days into one with light, 
even if it is just a faint one. 

Adam is about finding 
true love, and knowing 

that we can be very 
lucky after all.
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An introductory meeting between two guys, in June of th is 
year, has every possib ility of resulting in the hottest and 
most signi fic ant musical in the h istory of Malaysian theatre. 

When Bakhtiar Talhah, Executive Director of the Malaysian 
AIDS Foundation, sat in my office overlooking the lake and 
verdant surrounds of Sentul Park, little d id either of us 
realise that h istory was in the making. 

The topic of conversation centred on the ever-increasing 
HIV/AIDS problem and what could be done to help educate 
Malaysians in the hope of creating much needed awareness. 
It d idn’ t take long for the answer to materialise:

It was from here that we were able to formulate the 
essential elements that gave Mark Beau De Silva the 
inspiration to write ad am THE MUSICAL.  

The very conscious decision to stage ad am THE MUSICAL 
for a record-breaking 35 per formances was made for varied, 
yet speci fic reasons; most signi fic antly, the content is so 
important and relevant to us that we felt it necessary to 
g ive everybody the chance to see it, to be enterta ined by it, 
and to be educated by it. We also wanted to be able to use 
it as an interactive education tool, whereby aud iences could, 
a fter speci fic per formances, have a meet the cast and 
d irector session.

ad am THE MUSICAL, g iven the right support, has the 
potential to break new ground, not only as a med ium of 
enterta inment but, just as importantly, as an innovative 
way of ra ising awareness about one of the most rampant 
problems a fflicting the world at large.

joe hasham OAM
artistic d irector and co-founder
The Actors Studio (Malaysia) & The Kuala Lumpur Performing Arts Centre

a play
a Ma laysian play

a Ma laysian musica l play

no propaganda
no lectures

no patronising
no bullshit

a  M a l a y s i an  mus i c a l  p l a y  on  HIV/AIDS th at  spoke  to  M a l a y s i an s
in  a  l an gu a g e  and manner  th ey  c ould  ea s ily  re l ate  to
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